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The prospect of nuclear conflict, once unthinkable, is now back

within the realm of possibility.

-Antonio Guterres, United Nations Secretary-General

March 2022

A Call To Halt
The installation A Call To Halt functions as a historical narrative

of the Euromissiles Crisis and the nuclear abolition movement

that arose in response. With the Russian invasion of Ukraine,

we are seeing the largest threat to peace and security in Europe

since the end of the Cold War. Due to this ongoing conflict and

the increased tension between Russia and the NATO alliance,

the danger nuclear weapons pose is once again all too present.

A recent study found that nuclear conflict between the US and

Russia could lead to catastrophic disruptions that have the

potential to starve two-thirds of the world's population.1 The

nuclear abolition movement in the 1980s is a movement that

inspired one of the largest single-issue political demonstrations

in American history. It is also an inspiring story of ordinary

people confronting the prospect of annihilation. As a Gallup

Poll conducted in September of 1981 found, 70% of American

people felt nuclear war between the US and Russia was a real

possibility, and the remaining 30% of those polled were split

between those who felt the prospect of nuclear confrontation

1 Xia, L., Robock, A., Scherrer, K. et al., Global food insecurity and famine from reduced crop,
marine fishery and livestock production due to climate disruption from nuclear war soot
injection. (Nature Food 3, 586–596), 2022.



was either “good” or “certain”.2 This sheds light on the outlook

of the time. No one polled discounted the possibility of nuclear

war. The nuclear abolition movement brought the issue of arms

control to the forefront of the political agenda in a contentious

period dominated by national leadership actively engaged in a

renewed arms race between the US and Russia. This movement

set into motion the treaties and reductions in nuclear weapon

stockpiles that brought the number of stockpiled weapons in

the US from 24,104 in 1980 to a reduced total of 5,428 today.3

This movement has continued to push for the total elimination

of nuclear weapons and won its largest victory when the Treaty

on the Prohibition of Nuclear Weapons (TPNW) was entered

into force through the United Nations on January 22, 2021. This

treaty is the first legally binding international agreement to

comprehensively prohibit nuclear weapons.4

The A Call To Halt installation references cultural,

political, and activist events of the Euromissiles era, and serves

as an allegory of citizen involvement, as well as the power of

everyday people to use their voice in the political process.

Within the installation is a re-enactment of the 1982 Nuclear

Freeze Referenda. This places the viewer in the role of a

participant within this history and illuminates the very basic

form of power in a democracy - the vote. The citizen’s

referendum is in itself a unique form of direct democracy in our

4 UN: Nuclear Weapons Ban Treaty to Enter Into Force, AP NEWS. 2020.

3 Status of World Nuclear Forces, Federation of  American Scientists, 2022.

2 David Cortright, Peace: A History of Movements and Ideas (New York: Cambridge University
Press, p 140),  2008.



otherwise representative system. In re-staging the Nuclear

Freeze vote, it urges one to consider the issue again in our era.

We will never be safe from the prospect of nuclear war until all

of the weapons have been dismantled. While much progress

has been made, that work continues. The history and activism

of the nuclear abolition movement is a reminder that ordinary

people can turn the tide on what may seem inevitable. The

actions and activism of ordinary people in the face of seemingly

intractable problems can be an inspiration for all of the

challenges we currently face. It also demonstrates the

sustained commitment to a goal that leads to victories once

thought impossible. Whether it is the continued fight for the

complete abolition of all nuclear weapons, or citizens

confronting the many crises in our present or looming on our

near horizon, this history is a reminder that small acts by many

people toward a single goal can change the course of history.

Installation Description
A Call To Halt: A multimedia installation and critical timeline of

the Euromissiles Crisis and of the nuclear abolition movement

in the United States from 1977 to 1987.  The installation

includes a participatory reenactment of the 1982 Nuclear

Freeze Referenda, in which Wisconsin was the first state to put

nuclear disarmament policy to a popular vote.
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A Sample Ballot Cast (2013)



The Soundtrack to Nuclear Abolition
Music has played a critical role in political and social struggles

around the world, and the era of the Euromissles Crisis was no

different. Musicians of all genres wrote songs addressing the

ever-present nuclear tensions. The songs were varied in their

tone from urgent, angry, hopeful, and cynically funny. Popular

musicians like Prince wrote anthems that have held their

popularity for decades, like “1999,” which ends with the line:

“Mommy, Why does everybody have a bomb?”. Giants of the

Reggae and Jazz genres like Peter Tosh and Sun Ra wrote songs

against nuclear war. Many Heavy Metal bands addressed the

topic, often imagining the horrific aftermath of a nuclear war in

dark lyrics and urgent tempos. Even one-hit wonders of the

early 1980s, like the band Frankie Goes to Hollywood, wrote

songs reflecting the tensions of the rival superpowers. For their

song “Two Tribes,” Frankie Goes to Hollywood created a

cynically funny music video that imagines nuclear brinkmanship

between the leaders of the US and Russia as a down and dirty

wrestling match with the people of the world raucously

watching, cheering, and placing bets. The fight descends into

chaos with others jumping in the ring and ends with an image

of the earth exploding. Even the emergent form of hip hop in

the early 1980s addressed the topic. The song “America” by

Kurtis Blow became an incisive political rant chronicling the

contradictions of the United States and lamenting the prospect

of World War III.



Punk as a social movement was a critical voice in this

struggle for nuclear abolition in the 1980s. Some of the most

sustained criticism of the politics and policies of nuclear

brinkmanship was leveled through the raw assault of punk

music. The mix “Protest and Survive,” developed for

Interference Archive’s ‘If A Song Could Be Freedom’ mixtape

series, was released online concurrent with the exhibition ‘If a

song could be freedom…Organized Sounds of Resistance‘ in

2015. The music collected in the mix demonstrates the range of

biting analysis, cynicism, gallows humor, passion, and urgency

those in the punk subculture contributed when addressing the

issue of nuclear disarmament and abolition. Within the songs,

there are some surprising references to the Nuclear Freeze

Campaign, the US campaign to put nuclear disarmament policy

to a popular vote across the country. This is surprising because

punk’s anti-authoritarian attitude rarely endorsed the electoral

process as a means for change. Still, it does demonstrate the

broad appeal of the Nuclear Freeze Campaign among activists

in this era. One thing punk has been particularly adept at is

boiling down an incisive critique into simple yet powerful lyrical

phrases and slogans. There are some great examples found in

these songs: “Our governments must cease / Building arms to

“keep the peace” / Even though the people want a Freeze /

They keep building all the arms they please…” – “Stop the

Arms Race - Not the Human Race!” – “Protest and Survive!”



Protest And Survive!
A Punk Rock Nuclear Abolition Mix

Living With The Bomb – The Brigade (United States)
Two Monstrous Nuclear Stockpiles – Discharge (England)
Limited Nuclear War – Toxic Reasons (United States)
Whose Bomb – Chaotic Youth (Scotland)
Ashes To Ashes – Neon Christ (United States)
Bombenterror – Marplotz (Germany)
I Hope You Get Drafted – Dicks (United States)
Hiroshima – Dirt (England)
Nagasaki Nightmare – Crass (England)
Fun Wars – Dead Katss (England)
Tapioca Sunrise – Flux of Pink Indians (England)
World War III – Powerage (South Africa)
Nuclear Armed Hogs – G.I.S.M. (Japan)
Kinky Sex (Makes The World Go Around) – Dead Kennedys
(United States)
Drop The A-Bomb On Me – O.D.F.X. (United States)
Annihilation – Crucifix (United States)
Paranoid Chant – Minutemen (United States)
Live Fast Die Young – Circle Jerks (United States)
Rival Leaders – The Exploited (Scotland)
Arms Race – B.G.K. (Netherlands)
Their Decisions – The System (England)
Missile Destroyed Civilization – MDC (United States)
Doomsday Machine – Stalag 17 (Ireland)
When The Bomb Drops – Subhumans (England)
Protest And Survive – The Varukers (England)
Last Rockers – Vice Squad (England)



Use the QR Code below to listen to the mix:

This mix was published by Interference Archive in 2015. The

mission of the Interference Archive is to explore the

relationship between cultural production and social

movements. This work manifests in an open stacks archival

collection, publications, a study center, and public programs,

including exhibitions, workshops, talks, and screenings, all of

which encourage critical and creative engagement with the rich

history of social movements. Interference Archive is located in

Brooklyn, NY.
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Brandon Bauer uses art as a space for ethical inquiry, exploring

issues relating to nuclear abolition, terrorism, and the climate

crisis by examining narratives embedded in archival material,

the media, and other cultural ephemera. His work has been

exhibited and screened nationally and internationally.
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